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Arvo Part
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Suscipe quaeso Domine
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William Byrd Ad Dominum cum tribularer
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TALLIS VOCALIS

Tallis Vocalisis Hong Kong’s first vocal ensemble dedicated to the performance of early and Renaissance
music. Founded in 2013 by local choral enthusiast Raymond Choi, the ensemble gathers 20 of the
territory’s best choral singers. The group’s repertoire focuses on the great Renaissance polyphony of
the 15" and 16" centuries, with the occasional foray into early Baroque and contemporary music. The
ensemble presented its inaugural concert in November 2014 with British conductor Andrew Griffiths
(Stile Antico) in a programme of English Renaissance music. Since then they have collaborated with
British conductors Christopher Watson in 2015 and Geoffrey Webber in 2016. They made their debut
in the Le French May Festival in 2017 with a Franco-Flemish programme featuring Josquin des Prez
conducted by Edward Wickham.
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Raymond Choi
Founder, Chairman & CEO

Local choral enthusiast Raymond Choi founded Tallis Vocalis in 2013 out
of a lifelong love for Renaissance polyphony. He is also the Chairman and
CEO of the group.

Before founding Tallis Vocalis, Raymond Choi was Chairman of the Hong
Kong Bach Choir from 2004 to 2014. Under his dedicated leadership, the
Bach Choir cemented its place as the leading classical chorus in Hong Kong. He was responsible for
the choir’s innovative programming, which mixed the popular repertoire with numerous Asian and
local premieres. He has collaborated with local and overseas musicians, singers, chorus masters,
conductors and organisations and has led the choir to concerts in Macao and Shanghai.

Apart from his role as an arts administrator, Raymond is also an experienced chorister and sings
as a bass with Tallis Vocalis. He has also sung with choirs in Hong Kong and the UK such as the
Hong Kong Bach Choir, Hong Kong Philharmonic Chorus, the Philharmonia Chorus (UK) and
the London Philharmonic Choir, under Lorin Maazel, Vladimir Jurowski, Eliahu Inbal, Marin Alsop,
Stephen Cleobury, Nicholas Cleobury, Helmuth Rilling and Jerome Hoberman.
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Bethan Clark
‘ Rehearsal Leader

Hailing from the UK, Bethan Clark has spent 18 years living and working
in Hong Kong. In 2002 she founded Katterwall, a company dedicated to
everything vocal, including the popular Kassia Women’s Choir (2003-2016).
. She is a qualified secondary school music teacher, has lectured in Musical
Theatre at the Hong Kong Academy for Performing Arts and presented for
RTHK Radio 4.

As conductor, chorus master and vocal coach, she has worked with many groups and organisations
including: The Cecilian Singers, Hong Kong Youth Arts Festival, Hong Kong Bach Chamber Choir,
Hong Kong Bach Choir, Tallis Vocalis, HSBC Staff Choir, Inventum Women’s Choir and St. John’s
Evensong Choir. In 2014-15, she prepared singers for three performances in New YorK’s Lincoln
Center and Carnegie Hall and in March 2016 she was invited to be the Choral Director of FOBISIAs
Choral Festival in Jeju, Korea. She is currently extending into the corporate field, running ‘Leadership
through Conducting’ workshops for management trainees.

In 2010 she directed the sold-out Hong Kong premiere of Jason Robert Brown’s musical Songs for
a New World and in 2014 she produced and directed the well-received Anthem for Doomed Youth
marking the centenary of the start of WWIL. In 2011 Bethan was the first person in Hong Kong
to become a Licentiate of the Royal Schools of Music (L.R.S.M) in Choral Conducting, which she
achieved with Distinction.

Her website is www.bethanclark.com.
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Peter Phillips

Conductor

Peter Phillips has made an impressive if unusual reputation for himself in
dedicating his life’s work to the research and performance of Renaissance
polyphony. Having won a scholarship to Oxford in 1972, Peter Phillips
studied Renaissance music with David Wulstan and Denis Arnold, and gained
experience in conducting small vocal ensembles, already experimenting with
the rarer parts of the repertoire. He founded The Tallis Scholars in 1973, with
whom he has now appeared in almost 2000 concerts and made over 60 discs, encouraging interest in
polyphony all over the world.

Apart from The Tallis Scholars, Peter Phillips continues to work with other specialist ensembles. He
has appeared with the BBC Singers, the Collegium Vocale of Ghent and the Netherlands Chamber
Choir, and is currently working with the Choeur de Chambre de Namur, Intrada of Moscow, Musica
Reservata of Barcelona and El Leon de Oro of Orviedo. He gives numerous master-classes and choral
workshops every year around the world — amongst other places in Rimini (Italy), Evora (Portugal)
and Barcelona (Spain). In 2014 he launched the London International A Cappella Choir Competition
in St John’s Smith Square, attracting choirs from all over the world.

Peter Phillips has made numerous television and radio broadcasts. Besides those featuring The
Tallis Scholars, he has appeared several times on the BBC’s Music Weekly and on the BBC World
Service and Radio 4, National Public Radio in the US and on German, French, Italian, Spanish and
Canadian radio, where he has enjoyed deploying his love of languages. In 1990 ITV’s The South Bank
Show featured Peter’s ‘personal odyssey’ with the Tallis Scholars; while in 2002 a special television
documentary was made for the BBC about the life and times of William Byrd.

Peter has recently been appointed a Reed Rubin Director of Music and Bodley Fellow at Merton
College, Oxford, where the new choral foundation he helped to establish began singing services
in October 2008. They gave their first live broadcast on BBC Radio Three’s Choral Evensong in
October 2011. In 2005 Peter Phillips was made a Chevalier de 'Ordre des Arts et des Lettres by the
French Minister of Culture, a decoration intended to honour individuals who have contributed to the
understanding of French culture in the world.
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PROGRAMME NOTES

The thought behind this programme was to pair renaissance and modern masterpieces which would
complement each other. By putting them together I hoped to deepen the perspective of each. It
is hard to explain why some contemporary music fits so well with renaissance polyphony; but the
reasons must include the use of the same instrument - unaccompanied choir - and, less obviously,
include the use of plainchant and the silence underlying plainchant, which inevitably leads to a
religious sensibility.

In many ways Arvo Part’s choral music makes the best match. He never exactly writes polyphony, and
is not a renaissance music expert, yet he clearly feels the same way about religion and religious texts
as Byrd and Tallis. Of the three pieces we shall sing by him, Triodion is the most substantial and the
one with the strongest sense of liturgy. Its three Odes all end with the same minimalist phrase, which
the composer told me should seem like the rocking of a cradle.

But before you hear this mesmerising work, we will perform two pieces by Byrd, beginning with his
Vigilate, which invites us all to be watchful (*Vigilate’) in case we are caught sleeping when the master
of the house comes. This is one of Byrd’s most madrigalian settings of a sacred text, full of word-
painting. His Nunc dimittis is altogether more mystical, with several sections differently scored,
building to a haunting phrase on the words ‘ad revelationem gentium. The atmosphere it conjures up
very well suits Part’s setting, which has many haunting phrases of its own, not least the spell-binding
opening which creates its own universe through held chords. Pérts ‘Gloria patri’ (words which Byrd
didn’t set) is a classic example of the technique known as Tintinnabuli, or music derived from the
sound of bells. Part has made much of this idea over the years, but the swinging triad at the bottom
of the texture here is the clearest example of it.

Our second half contains two extended renaissance motets, built on a grand scale. Tallis’s Suscipe
quaeso is scored for seven voices MMAATBB, the same as his Missa Puer natus. The text, which
Tallis sets in two separate sections, acknowledges that we sin, and asks God for forgiveness. The
music is in his maturest, most sonorous style, each subsection of the music a vignette of careful
phrasing. It sets the stage interestingly for Part's Magnificat, which again has a mystical quality more
to the forefront of the writing than in much that Tallis wrote: it is always there in Tallis, but more
recessed. This Magnificat is probably Pirt’s most performed choral work, featuring a solo soprano
who sings nothing other than the C an octave above middle C. In fact this C is never silent, anchoring
the music in time and space, while also giving it a ritual feel.

Eric Whitacre’s Sainte-Chapelle was commissioned to mark the Tallis Scholars’ 40th anniversary
in 2013. Written with great care to suit the sound of the Tallis Scholars, and to fit in with their
programming, it comes as no surprise that like the Part pieces it goes well with renaissance music.
The Latin text was written specially by a living poet, Charles Anthony Silvestri, to which Whitacre
added, for the first time in his career, words from the Latin mass. They tell a rather beautiful story.

Like Suscipe quaeso, Byrd’s Ad dominum cum tribularer comes in two clearly delineated sections,
but this time the music is altogether more massive. Scored throughout for eight voices, Byrd delivers
a tour-de-force of contrapuntal writing, rarely allowing the musical argument to relax. It is thought
that it is an early work, designed to show off the skills of a young talent, skills which are perhaps most
in evidence at the beginning and end of the second part: the deeply affecting ‘Eheu mihi, and the
astonishingly elaborate last section, beginning ‘ego pacem loquebar), which builds to a thrilling final
cadence. A tour-de-force for composer, performers and listeners alike!

© Peter Phillips
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SINGERS [# &

Sopranos: Bethan Clark, Viola Chong, Elizabeth Coupe, Vanissa Law, Clare Reavey, Fiona
Steffensen

Altos: Edward Bagnall, Melissa Berman, Carine Ha, Sandy Ho, Yuri Imamura, Hoi-yan Lee,
Emilie Pavey

Tenors: Tim Chan, Kyle Hung, Michael Poon, Matthieu Sachot, Felix Shuen, Leo Yeung
Basses: Raymond Choi, Cliff Chou, William Chung, Sam Hilton, Andrew Leung, Jon Picker,
Tom Raggett
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SUPPORT US Z#p3% 1M

Tallis Vocalis is a non-profit-making performing arts organisation and receives no government
funding. We rely solely on the support of our Friends and the sponsorship of individual
donors. If you would like to learn more about our Friends Circle Scheme and how to sponsor
us, please email info@tallisvocalis.com. As a registered charity, any donation of HK$100 or
more to Tallis Vocalis is tax-deductible with receipt.
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TALLIS VOCALIS FRIENDS CIRCLE &/EBE 2Kk
TALLIS MEMBERS ($2,000 or above) PALESTRINA MEMBER ($1,000-$1,999)

Mr. Edward Bagnall Dr. Samuel Choi
Mr. & Mrs. Gus Choi

The Hung Family

Ms. Caroline Raggett

Mr. & Mrs. Raymond Tang

Ms. Yim Chui Chu

TALLIS VOCALIS LIMITED 3%# #1418 B A FR A

Founder, CEO & Chairman Raymond Choi
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Co-Founder & Director Sandy Ho
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General Manager Isabel Kwok
Rars e Fete

Website: www.tallisvocalis.com
Email: info@tallisvocalis.com



